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KEIO UNIVERSITY ART CENTER

Keio University Art Center was founded in 1993 to explore the new possibilities
developing in the relationship between the arts and contemporary society. Now that
Japan has become such an affluent nation, there is a strong need to foster cultural and
artistic sensitivity and appreciation while supporting a wide variety of art-related
activities. We are just beginning to realize the enormous impact that cultural and artistic
activities have on the economy and their unique ability to contribute to the development
of international friendship. As a vital part of today's social structure, the arts are capable
of acting as a motive force behind a wide range of social developments.

Nonetheless, the systematic exploration of the relationship between art and society
has just begun. To promote artistic activities and related research, it will be necessary to
integrate knowledge about the arts with a solid understanding of fields such as
economics, public administration, law, and information science. It will further be
necessary to structure new artistic paradigms that can serve as a repository for human
sensitivity and dignity. To be able to do this, new partnerships must be formed not only
among artists and artistic organizations, but also among universities, research centers,
public administrative bodies, corporations, nonprofit organizations, foundations, and
individual citizens. In order for these members of the social infrastructure to fulfill their
respective roles, mutual cooperation and close communication will be of special
importance.

In 1991, Keio University became the first Japanese university to offer classes in arts
management and in artistic productions, thus emerging as a leader among universities in
responding to current social conditions. The Research Center for the Arts and Arts
Administration at Keio University is an ideal setting for studying artistic activity in
contemporary society. The Center conducts theoretical research into the meaning of
artistic activity and, while remaining an integral part of Keio University, freely explores
artistic activities outside its walls. As an academic hub of arts-related information, the
Center aims to contribute to the nurturing of cultural and artistic sensitivity.

Based on the fundamental precepts described above, the Center will engage in the
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following types of activities.
1) Research and educational activities for nurturing cultural and artistic sensitivity
1. Social and educational activities, staged both on and off campus, that seek in
involve the local community
2) Planning and execution of art-related surveys and research
1. Research into arts documentation
2. Development of educational policies for museums and other cultural facilities
3) Research and education related to arts management
1. The hosting of arts management research conferences and lectures for workers
and students as well as the drafting of research reports
2. The storage of educational materials and reference sources pertaining to arts
management for use in lectures and research conferences
4) The planning and hosting of arts-related exhibitions and symposia
1. The planning and hosting of exhibitions and other events
2. Staging lectures, concerts, and various art performances
5) Guidance on the collection, storage, and maintenance of artwork
1. Survey of art objects owned by Keio University
2. Documentation and registration of artwork
3. Suggestions on the collection of art objects at Keio University
6) The execution of commissioned projects and the promotion of joint activities
with related organizations
1. The planning, proposal, drafting, and execution of social programs for training
staff members on how to research fundamental concepts in culture and the arts.
These programs will be carried out jointly with outside organizations. In addition,
the Center will do its utmost to support independent artisitc activities.
7) Other activities
1. The editing and publication of newsletters and other materials
2. The creation of a database that lists staff members involved in artistic activities
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%10 A. C. Bradley: “So long as Macbeth’s imagination is active,
we watch him fascinated; we feel suspense, horror, awe; in
which are latent, also, admiration and sympathy. But so soon
as it is quiescent these feelings vanish. He is no longer ‘infirm
of purpose’ : he becomes domineering, even brutal, or he
becomes a cool pitiless hypocrite” (356).

%11 “The prophecies of the Witches are presented simply as
dangerous circumstances with which Macbeth has to deal: they
are dramatically on the same level as the story of the Ghost in
Hamlet, or the falsehoods told by Iago to Othello” (343).
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How should we read Hokuetsu seppu?
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Introduction 1 [t#FEE] Hokuetsu seppu

®  Hokuetsu seppu by Suzuki Bokushi describes the ‘snow
country  of Echigo province.

& Volume 1 was published in 1837 (Tenpo 8) and Volume 2
in 1842. It was an immediate best seller.

® It took Bokushi 40 years to get this work published,
finally accomplishing it with the help of Santo Kyozan.

@& The process leading up to its publication can be seen in
the letters of Kyozan to Bokushi (Santo Kyézan
shokanshii) .

® The published version rewritten by Kyozan is
significantly different from Bokushi's original manuscript.
‘My shoddy rewriting of your work will disgrace your
name.’ (Santé Kyozan shokansht, Sep 1835)
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Introduction 2 [L#EFE] & I3fan ?
What is Hokuetsu seppu?

@ The published version of Hokuetsu seppu is different from
the original manuscript.

@ Hokuetsu seppu is quite different from its popular image
as a collection of literary essays and jottings by a
provincial man of letters.

* Bokushi was the draftsman of the published version,
but Kyozan created the structure and rewrote the text.

* Kyozan sent requests to Bokushi to supply more
information on subjects that he considered to be
lacking in the original.

% It was successful because if was created as a ‘product’
for the market by an Edo writer of popular gesaku
fiction who knew what would sell.

* In more recent times, it has been viewed as a work of
topography, natural history, and folklore, but it was

originally created as a work of literature (yomimono)

to be read and enjoyed.
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Objective ZDEIFDHEFTEZA

1. To show how Hokuetsu seppu was created as a product for
the marketplace. This is possible due to the unique record
that remains of how it was produced.

2. To gain a correct understanding of Hokuetsu seppu as a
valuable source of information about the Edo period by
understanding the role played by Kyozan as the mediator

between the original draft and the published version.
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Agenda ZAH®DRXE

1. Kyozan's strategy

2. Representation and expression in Hokuetsu seppu
3. The structure of Hokuetsu seppu

4. What is Hokuetsu seppu?
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Kyozan's strategy 1 RILDTEE

® When Hokuetsu seppu was finally published after 40 years
of unsuccessful attempts, it was expressly designed to
appeal to the readership of the day. The aim was that it
should be purchased like a kusazoshi rather than
circulated in a lending library like a yomihon.

If we avoid burdening the publisher with too many costs and
keep the price of the book down, then more people will buy it. It
should be a popular souvenir for people to buy and take with
them when they travel west from Edo.” (Sep 1835)
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Kyozan’s strategy 3 R ILD{EEL
® The aim was to produce a quality book with universal
appeal.

‘I have written it in a style somewhere between kanbun and
wabun. Too colloquial a style would make it vulgar, like
something by Jippensha Ikku, but too refined a style would put
people off and it wouldn’t sell well. So I'm feeling my way as I go
along.” (Oct 1835)

Kyozan’s strategy 2 RILD{FE

@ The structure of Book One of Volume 1 with its focus on
snow developed from Kyozan's suggestion for producing
the work as a gokan (lit. ‘bound books' ).

‘My idea is as follows:

— a description and picture of steps taken in preparation for the

snow

— snow begins to fall’

(Oct 1829, in which Kydzan lists his proposed chapters for the book)
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Representation and expression - vagueness and
generality Z=IF . fieft
®  Hokuetsu seppu contains no maps.
*  Kyokutei Bakin had originally suggested a map at the
beginning of the book.
% There are no explanations of place names in the
opening chapter.
® By depicting snow using the leading scientific knowledge
of the day and commenting ‘Snow in Holland is the same
as this' , the work emphasises its universal nature.
® The opening chapter depicts a scene of great snowfall

that transcends time and place.
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Representation and expression - the role of the narrator

RIB w2

® The narrator ‘Bokushi' in the text is not the same as the
real-life Suzuki Bokushi.

*  Personal information about Suzuki Bokushi is excluded
from the text. Bokushi', the narrator, appears merely
as an old man from the north of Echigo who wants the
world to know about his ‘snow country’ .

% By excluding personal information about ‘Bokushi’,
his experience represents all those who live in the

‘snow country .
® The narrator Bokushi' acts as a spokesperson for a
group of provincial literary men.

*% In each of the three books of Volume 1, seven
acquaintances of Bokushi appear and put forward
various topics.

% In The list of the literary men of Echigo who would
probably have celebrated the publication of Hokuetsu
seppu are many names of those who assisted with the
work. ([ 8 1% [ 3 A # | Echigo no kuni bunjinkagami

March 1836)
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The structure of Hokuetsu seppu 1 - a spotlight on snow
S E2HRO3
® The first book of Volume 1 with its focus on snow is
structured as follows:
% The 22 chapters are arranged in groups according to
theme.
* They contain an explanation of snow and a
chronological description from the first snowfall
through to avalanches.

* The most striking descriptions are reserved for the

final chapters of each group.
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Group themes
1. What is snow?
2. Snow begins to fall.
3. Snow piles up.
4. Life and death in the ‘snow country’ .
i) The unimaginable disasters brought about by snow e.g.
floods.
ii) The man saved by a bear.
iti) The young couple who perish in a blizzard and the baby
who survives.
iv) Avalanches
Group 4 contains chapters of factual information and narrative

chapters where the main focus is on people.
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The structure of Hokuetsu seppu 2 - counting references

to snow EDXFEH

® Counting the number of times that the word ‘snow’
appears in Volume 1 reveals the focus placed on it in the
first book.

Book One: 309
Book Two: 100
Book Three: 71

* In this way, Hokuetsu seppu presents itself as a
description of the ‘snow country’ not only by means

of its illustrations but also by its text.
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The structure of Hokuetsu seppu 3 — a change of focus
FEEROEL
@ The decreasing word count for ‘snow prepares us for a
change in the focus of the work.
Book One: The great snow in Shiozawa (Bokushi's
hometown).
Book Two: Chijimi (a type of crepe linen that is laid out and
bleached in the snow).
“This s only produced in Uonuma County where I live’
(Book Two, Echigo chijimi)
Book Three: Salmon (a fish not restricted to Echigo).
‘Surely salmon could be cultivated even in provinces where

there aren’t any? If it was successful, it would be good for

the whole country.” (Book Three, The Life Cycle of Salmon)
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® In this way the focus widens:

Shiozawa—Uonuma—other regions—the whole country

® Kyozan requested information from Bokushi about the
economic benefit to the region of increased production
and also added information from his own research.

T want to write about how much time and labour is required to

produce chijimi, and to show that the costs are relatively low

compared with the price of the finished cloth.” (Dec 1834)
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The structure of Hokuetsu seppu 4 - Volume 2
ZiRDEE
® Volume 1 contrasts the harsh reality of the ‘snow country’
with more romantic perceptions from classical literature
and warmer regions, and emphasises the physical and

psychological distance between the two areas. However,
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Volume 2, written after the success of Volume 1,
emphasises the connections between Echigo and Edo.

® Nearly half of the chapters in Volume 2 are unrelated to
snow. Some of these topics were included in Bokushi's
original draft e.g. turtle fossils.

® In Volume 1, all thoughts, opinions and research are
attributed to ‘Bokushi' . In Volume 2, however, Kyozan
occasionally uses his own narrative voice in the guise of
‘Momoki  to emphasise the connections between Echigo
and Edo.
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If we focus only on snow when we read Hokuetsu seppu, we

fail not only to grasp Kyozan's intentions, but also those of

Bokushi, the original draftsman.
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What is the published version of Hokuetsu seppu?

@& The published version of Hokuetsu seppu is different from
the original manuscript that was written by Suzuki
Bokushi. The latter was written with no regard to the
publishing market and has now been lost. One should
bear in mind this distinction when discussing the work.

® The published version was created through the
voluminous exchange of information between Echigo,
where it was produced, and Edo, where it was
‘processed .

@ It was created as a product for the Edo literary market
that was subject to government regulation.

® [t was adapted to meet the needs and tastes of the time
in order to secure the widest possible readership.

® It is a product of its time rather than merely a work by
the two individuals, Bokushi and Kyozan. By examining it
from various perspectives, we can learn much about Edo

in the late Tenpo period.
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Overview of Hijikata Tatsumi’s life
work — from the Dance of Darkness
to the Emacinated Body

=T B
N NCT )

The Russian Ballet dancer Vaslav Nijinsky and the Japanese
Butoh dancer Hijikata Tatsumi could be recognized as the male
dancers representative of 20th century world dance history.

Nijinsky's <Afternoon of a Faun> was first performed in
Paris on May 29, 1912. It was a short piece of only 12 minutes,
with no leaps, but it was praised and also detested as a
scandalous work. However, this performance became a legend of
Russian ballet.

On the other hand, <Forbidden Colors> (Kinjiki) the piece
that Hijikata first performed on May 24, 1959 was also a short
piece of about 15 minutes, and it also aroused censure and was
met with criticism. However, rather than adding a new page to
dance history, this <Forbidden Colors> (Kinjiki) was the
beginning of building a bridge between Japanese performing arts
and the world. It was also the birth of the legend of Ankoku
Butoh.

These two undeniably genius dancers Nijinsky and Hijikata,
armed with their flesh, defied modernity, in which the intellect
is constructed upon speculation and then lays down the law.

They revolutionized the world's concept of dance.

1. A New Dance, towards the Creation of the Dance of
Darkness

In the late 1950s, a dancer named Hijikata Tatsumi™' aimed
for a new dance expression and commenced his bitter struggle.
Although he excelled in physical ability and was full of an
aggressive spirit, he was not yet recognized as a dancer.

However, he searched for an expression that was not yet
visible, and he ultimately opened a new horizon for dance
through his avant-garde and experimental expression and
performance. It was the dawn of Butoh, which began under the
name of Dance of Darkness.

50 years have passed since then, and Butoh has shown an
inconceivable expansion. It is globalization more than anything
else. When Butoh was first performed in Paris** and began
garnering attention in 1978, it was received enthusiastically in
Europe as a new dance form from the 1980s, and now it has
spread all over the world and been established as one wave of
performing arts.

This Butoh is a new dance that was born on a small island
floating in the far east of the ocean, however this paper will

outline the history of how Butoh began and how it took shape,
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by tracing the path of its creator Hijikata Tatsumi’s lifework.

Japan is geographically the terminal of the eastern world,
and has endlessly taken in ideologies and cultures, institutions
and lifestyles that were brought from far away in the sea. Then,
it refined the imported ideas and features so that they would
become the original culture and institutions of Japan. These are
too numerous to count, including ancient characters (Chinese
Kanji) and religion (Buddhism) as well as modern political and
social institutions. The fields of the arts and literature are no
exception.

Hijikata, who was born in the first half of the 20" century™**,
also received the ideologies and words, literature and artistic
expression brought from the West, out of which some things
assimilated with Hijikata's body, and some things pierced his
intellect. There was a variety of baptized Western ideology and
expression when Hijikata was in his 20s and 30s.

There was existentialism, which was for standing face to
face with the world and life, and there was expressionism that
would be the ideological base of expression. There was modern
dance (Weue Tanz) that cultivated dance technique, spanish
dance, jazz dance, classical ballet, and furthermore surrealism
which became the technique of Butoh, dadaism that manifested
the avant-garde spirit, and French literature that gave birth to
the stage works' motifs and themes.

While being influenced by these Western ideologies and
arts, Hijikata went on to create and practice a dance that was
completely different than the modern dance or classical ballet
that entered Japan from the West. As with all other avant-garde
expression, Butoh also began from denial and creation. First, I'd
like to sketch the birth of Butoh while looking at the activities
and life of Hijikata from the end of the 1950s to the beginning of
the 1960s.

Hijikata Tatsumi was born in the Japanese Northeastern
region of Akita prefecture in 1928. The hard lifestyle and labor of
this rural area covered in snow in the winter, along with the
body and gestures born from there, had a large influence on
Hijikata's Butoh.

After taking lessons in Neue Tunz as the first form of dance
he learned™’, while working at a company in Akita city for only
one year, he left for the capitol Tokyo. He was 20 years old at
that time.

Tokyo was in burnt ruins from the bombardment by the
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American military at the end of World War 2, and it still had not
recovered when Hijikata moved to Tokyo. Hijikata was no more
than a provincial young man who was unknown and poor. He has
been walking around with his empty stomach in Tokyo where
was in burnt ruins.

In his 20s Hijikata spent a financially difficult lifestyle while
coming and going between Tokyo and his hometown Akita. He
was living while moving from friends” houses and cheap lodging,
but he did not lose his passion and his dream of becoming a
dancer.

In Tokyo, he became familiar with American culture, such
as films and music, and he had hopes of becoming a jazz dancer.
However, he was not a big success as a jazz dancer ,though some
critique evaluated Hijikata highly as a jazz dancer.

Also, he was not satisfied with modern dance, he found
acquiring classical ballet difficult, and he thus fought bitterly in
search of a dance that had not been seen yet.

Before he took the name Hijikata Tatsumi, he also had a
time when he appeared under the stage name Hijikata Genet.
The name Genet originates from the Jean Genet who became
famous as the French thief-author. Hijikata felt sympathy with
Genet’s station in life and also empathized with Genet’s
literature. It was also a period where he was leaning towards
French literature and away from American culture.

It was at the end of the 1950s that Hijikata was finally able
to make a dance piece that was his style. However, its
performance was also banned, as it had dangerous choreography
and a scene in which a chicken is strangled onstage. At the same
time, that sort of thing is certainly the sprouting forth of Butoh.

Hijikata’s lifestyle in cheap lodgings definitely did not last
long, but what he experienced there became an important
moment for the creation of Butoh. It is the starting point of
Hijikata's Butoh.

This severe struggle against his life led him to the “Butoh”.
It was before he got the dancer name “Hijikata Tatsumi” and the
new dance expression.

These cheap lodgings were built along an area that is in a
belt formation along a small river called Furu-kawa River. The
Furu-kawa River runs in between the high-class residential
districts of Azabu, Shirokane, and Mita. These are central
districts in Tokyo, where the embassies of each country are

established, boasting wide stretches of land.



It can be said that living on these cheap lodgings built along
the river were the most meager of lifestyles in Tokyo at the
time. Many of the people living there were day laborers, and
their daily lives were spent in a very small space, a living area of
about one tatami mat (about 0.88m by 1.76m). He has living his
desperate life staying at cheap lodging and getting
methamphetamine poisoning.

Hijikata likened his own life to the life of Jean Genet. The
young Genet, who was sent to a reformatory school, had run
away, stolen repeatedly, become a vagabond, and been sold as a
male prostitute. However, Genet saved himself through
literature, and he was able to transform vice and immorality,
sacrilege and depravity into holy things. Hijikata certainly
empathized with this. When Genet prefers vice, Hijikata also
prefers and affirms vice.

Soon came the performance of <Forbidden Colors>
(Kinjiki), which was introduced at the beginning of this paper.
<Forbidden Colors> (Kinjiki) was a small piece, but as it
deviated from the style of modern dance's expressions and
themes in Japan until that time, it possessed the magma to
become the epicenter’s very core.

While being influenced by these Western ideologies and
arts, furthermore, the idea of “Art informel” and the way of
“musique concrete” to make dance pieces™”, Hijikata went on to
create and practice a dance that was completely different than
the modern dance or classical ballet that entered Japan from the
West. As all other avant-garde expression, Butoh also began
from denial and creation.

The piece’s theme was homosexuality. The stage was dark,
and the dancers’ movements could not be seen well, and dance
probably wasn't taking place at all. There were only the moaning
voices of the two performers, Hijikata Tatsumi and Ohno
Yoshito. Then, a chicken appeared onstage. There were audience
members who stood up from their seats and left the theater just
from the performance onstage in which Hijikata strangled a
chicken to death.

The piece's title <Forbidden Colors> (Kinjiki) was taken
from the title of a novel by Mishima Yukio, who was already a
popular author at that time. Since homosexuality, which they
expressed on stage as dance, was also a theme of the novel,
Mishima Yukio took interest in it, visited the studio, and

instantly became a fan of Hijikata™®. After that, this became a big

push for Hijikata's career.

In whatever case, making homosexuality the theme of a
dance piece was unthinkable for the modern dance scene in
Japan at the time, so it became a very sensational thing. Hijikata
expressed the time in which he had lived by making a piece with
homosexuality and sacrifice as its themes, so he finally, or rather
out of necessity, became separated from the modern dance
world.

In this way, he named the innovative dance that he
spearheaded the Dance of Darkness, and he began presenting
pieces that drew near the core of human existence with
expression that was at times humorous, and at times violent.

It was from the end of the 1950s to the beginning of the
1960s.

2. From Experimental Dance to the Rebellion of the Body

After the first performance of <Forbidden Colors>
(Kinjiki), Hijikata Tatsumi went down the path of the avant-
garde and showed his own original dance. In the next year, 1960,
he started his first recital, called Hijikata Tatsumi Dance
Experience. Mishima Yukio also wrote a text praising Hijikata's
dance of darkness as a “dance of crisis”.

It is a small work, but with the pieces <The Flowers>
(Hanatachi) and <Seed> (Shushi), the dance featured shrunken
bodies and minimized movements, aiming to send the spirit
down into a deep place inside the flesh. While making the body
into an objet, he tried to express the flesh by using the flesh
itself, without subordinating the dancer’s carnal bodies to
external concepts.

Also, he made works inspired by French nonconformist
literature like Marquis de Sade, Lautreamont, and Genet. He
had the much older Ohno Kazuo play Genet and choreographed
that role. After that, Hijikata and Ohno Kazuo worked closely
together in building Butoh.

What Hijikata was thinking about at that time, the thing
that makes the core of Butoh, or rather what we should call the
matrix of it, is expressed well in his writing <To Prison>
(Keimusho ¢)*'. Hijikata states that ‘I see the archetype of
dance in the walk of a convict on death row” while citing the
words of thinkers like Nietszche, Sartre, and Georges Bataille.

“A human who is not walking but who is being made to

walk; a human who is not living but is being made to live; a
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human who is not dying but is being made to die.... Even though
it is total passivity, human’s natural primordial vitality
paradoxically arises in this total passivity.”

In this way, he plotted the overturning of existing concepts
of dance through experimental dance. Dancers like Ohno Kazuo,
Ohno Yoshito, and Kasai Akira empathized with Hijikata’s
ideology and expression, as well as his artistic works, and they
became involved in the experimental activities of Hijikata's
dance.

Also, in the 1960s, he gave birth to masterpieces that
should be called dance as anti-art, or anti-dance, through
collaborations and exchange with many avant-garde artists and
musicians. The happening-like stage pieces of 1963's
< <Masseur>> (Anma) and 1965's <<Rose-Colored
Dance> > (Barairo Dance) were constructed by a surrealistic
technique and Dadaistic way of thinking while having a folk
feeling to it. These pieces unfolded Hijikata's peculiar world.

At that time, “Happening” was bring from NewYork by
Yoko Ono. However a true happener was already in Japan.
Hijikata Tatsumi himself was the embodiment of “happening”
that Susan Sontag had defined*®. Hijikata became an
unparalleled happener by his acts as art that combined the terror
peculiar to Antonin Artaud and the wonders as the essence of
surrealism.

In addition to the male Butoh dancers, such as Ohno Kazuo,
Kasai Akira, Ohno Yoshito, as well as Ishii Mitsutaka and
Tamano Koichi, in his studio called Asbestos kan, female Butoh
dancers such as Takai Tomiko, Ashikawa Yoko, and Nakajima
Natsu joined in, and aroused power just like Storm and Stress in
the last half of 1960s. Together with these dancers, he presented
notable pieces like <Tomato> (Tomato) and <Emotion in
Metaphysics> (Keijijougaku) one after another.

Then, in his 1968 solo piece <Hijikata Tatsumi and the
Japanese- Rebellion of the Body> (Hijikata Tatsumi to Nihonjin-
Nikutai no Hanran)™® he turned a full audience into a crucible of
excitement with the wild violence and eroticism of this
scandalous piece. Hijikata Tatsumi’s flesh boasted an
overwhelming presence, and it was like he carried the summit
of Butoh until that moment even higher.

Also, there was the handing out of a text*'° that should be
called a manifest, and in it Hijikata's supporter Tanemura

Suehiro writes the following vehement words: “Atrocities are
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always led by dance which is a rebellion of the flesh. Is the
following paradox impossible: that is, perhaps the point of
ignition for the Russian revolution was in Nijinsky's flesh and
not in Lenin’s brain. All revolt is dance. Thus, all dance, as long
as it is dance, is revolt.”

Hijikata's art of the flesh was the extreme right wing of
underground art, which was being promoted as performing arts
in Japan at that time.

<Rebellion of the Body> enhanced Hijikata's reputation,
but on the other hand it could not evade criticism. While there
were people who felt empathy and excitement at Hijikata's
provocative and haughty appearance on stage, there were people
who could not hide their feelings of repugnance and repulsion.

However, from Hijikata's perspective, he executed the
rebellion of the body called Butoh together with the practice of
Butoh called the <Rebellion of the Body>. By expressing the
homosexuality and androgyny that Jean Genet practiced and
Antonin Artaud dreamed of, and furthermore by his strange
costumes and anarchy on stage, he also made <Rebellion of the
Body> into a passion play of salvation and a verse of vice, like
Genet's literature.

Then, this performance became a culmination of Hijikata's
Butoh in the 1960s, at the same time that it brought an end to
the Ankoku Butoh that started with Genet.

Coincidentally, in Japan there was a rising up of the left-
wing anti-establishment movement who cried out against the
Vietnam War and opposed existing authority such as the state
and government. There were often clashes in the streets
between young people and the riot police. Hijikata himself did
not demonstrate a political message, but the young people of
this political season perhaps saw that Butoh took the flesh as a
weapon and were drawn to Hijikata Tatsumi's Butoh.

As <Rebellion of the Body> gathered a large audience,
Hijikata and his Butoh became so well known that it left the
category of the avant-garde, and after that, he became very
active in other fields besides Butoh performances, such as
appearing in several theatrical movies, making guest
appearances in stage shows, and choreographing and composing
dance shows.

Butoh was being featured often in media, such as magazines
and newspapers, as a cultural phenomenon, and from the small

world of dance it claimed its place in the wide world of art by



attracting the interest and gaining the support of many
intellectuals and cultural figures.

After that, Hijikata Tatsumi and Kasai Akira each began to
develop their own dance activities, and young people aiming to
become Butoh dancers gathered around these two. These youth
were not always people with dance experience. Although they
had not received dance training up until that point, these young
people had a high level of intellect and a desire for expression
and thus aspired to be Butoh dancers.

Furthermore, in the beginning of the 1970s when Maro
Akaji, Murobushi Ko, and Amagatsu Ushio, among others,
formed Dairakudakan as a Butoh company and began
performance activities*'"", Butoh had a big wave of popularity
and went on to gather many Butoh fans. Around this time,
although it had been called Ankoku Butoh, the word “Ankoku”

was dropped, and it acquired the name “Butoh.”

3. The Development of Butoh- A Butoh that Cannot Stand

The photography collection Kamaitachi was published in
1969, the year after the performance of <Rebellion of the
Body>. This photography collection is a compilation of mostly
photographs Hosoe Eiko took of Hijikata in his rural hometown
Akita. Hijikata almost never went back to Akita after the death
of his mother and father, but he chose a rice field in Akita as the
place to be photographed by Hosoe, and the photo shoot took
place in Akita and other places from 1965 to 1968.

The undertaking of this photo shoot will later be the
impetus for what was called the “Return to Japan” or “Return to
Northeastern Japan” regarding his stage expression.

It’s quite obvious from looking at the photography
collection, but Hijikata has short hair in some pictures and long
hair in others. In between the two times they went to Akita,
Hijikata let his hair grow, and after that kept his hair long like a
woman’s. Then, he began wearing kimono daily, and not western
clothes, as if he was trying to also match his clothes with his
hair.

In the next year, 1970, there was an event that shocked the
Japanese people. It was Mishima's suicide (a ritual suicide by
disembowelling himself and then being decapitated). It was the
sudden suicide of the author who was a supporter of and
sympathizer with Hijikata's Butoh. Then, on the day of

*1

Mishima’s suicide **%, he completed what would become a

posthumous novel, The Decay of the Angel (Tenningosui).
Hijikata's idea of Butoh was influenced by Misima’s suicide and
especially its last novel.

Entering the 1970s, Hijikata Tatsumi aimed for the
reconstruction of his Butoh. Young people who wished to be
Butoh dancers had gathered at his studio, Asbestos Studio
(Asbestos kan). With them, he headed towards the creation of a
new Butoh, once again. What did Hijikata do to bring to the
Butoh stage these youth who were completely inexperienced in
dance technique?

Hijikata gave unsparing workout to them using “Butoh-fu”
(Butoh notation) that Hijikata had been creating at that time.

The core of Hijikata's theory of Butoh at the time was that
by “scrutinizing the carnal body earnestly and not giving dance
techniques or methods from the outside,” there would be an
“encounter with something in the body that has gone astray ™",
With this encounter, dance is born.

there would be an “encounter with something in the body
that has gone astray.” With this encounter, dance is born.

In the fall of 1972, Hijikata stood on the Butoh stage after a
four-year absence. They held the long-awaited performance
< <Twenty-Seven Nights for Four Seasons> > (Siki no Tume no
nijuu-nanaban) .

As the title suggests, it was staged for twenty-seven
consecutive days. Partly because of this being the first time he
stood onstage in four years, it was a performance with a full
audience day after day. It was a monumental performance for the
Butoh dancer Hijikata Tatsumi and for Japanese Butoh because
Hijikata's Butoh, which was considered as underground dance,
avant-garde and suspicious, gathered such a large audience*".

Audience members watched the new Butoh with their eyes
wide open. The violent and coarse movement, as well as the
perverted eroticism that was seen in <Rebellion of the Body>
had completely vanished.

On the occasion of the beginning of the performance,
Hijikata had named it <7ohoku Kabuki>""® as catchphrase of
the new piece. Those who had been fans of Butoh until then had
a sense of incongruity towards these keywords that arouse
images of an anti-city, classical theater.

Even so, on the actual sage, the sound of the wind
reverberated, the sound of cow hoofs clattered, the traditional

stringed instrument from Northeastern Japan Tsugaru Shamisen
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resounded, and the voices of the blind female singers called
Goze who had drifted through the Northeastern region rang in
the theater.

Then, the characters appearing onstage were the sick, the
elderly, and prostitutes.

Along with the folk costumes and settings, characters that
took on the negative properties of society were played on stage.
After <Rebellion of the Body> Hijikata made the emaciation of
the flesh and physical disabilities a motif of his Butoh and
thought on them as his main themes. Mishima's last work The
Decay of the Angel was parallel in that he noticed ruin as the
essence of the flesh, as weakening and ugliness of the flesh were
this work’s theme.

Speaking of the actual style of the body performed on stage,
they open both legs, stand on their toes, and lower their bodies.
They lower their center of gravity and dance. It is what is called
Ganimata. It is a posture that is made by a body that has been
hurt through many years of agricultural labor. The female Butoh
dancers move about in that impossible posture.

Also, Hijikata himself lowers his body to the floor, or rather
he dances as if he is crawling about on the floor. Just as he
states, “The world’s dance starts from standing, but I started
from not being able to stand” ", he rolls on stage, makes his
four limbs tremble, and gradually brings movement into his
body ™%,

Audience members watched the new Butoh with their eyes
wide open.

He brought a movement and physical posture to dance that
was in contrast to ballet, in which the body is oriented towards
the ceiling. However, it is not the case that Butoh is a Japanese
traditional dance. In the 1970s, Hijikata created a new
expression of Butoh, and newly developed Butoh's technique
and method. The Butoh that was based on that new method later
became designated as “Notational Butoh”.

It's characteristic is that the method is precise, and the
Butoh is made of strict choreography that does not allow for
improvisation.

In this way, Hijikata's new pieces coupled fresh movement
based on skillful choreography together with the use of
surrealistic and splendid music, stimulated the audience’s
senses, and brought a sense of wonder that was unknown until

now from Butoh as a performing art. Along with garnering great
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praise, Hijikata's new Butoh also became one reference for the
Butoh to come afterwards.
Hijikata held the performance <Quiet House> (Sizuka na

ie) in the following year, 1973*"

, and further developed the style
that was molded in the previous year. This time, Hijikata stood
on stage and remained standing still, performing a dance that
only showed subtle movements of his body.

Then, with that year he himself completely quit appearing
on stage. After that, he devoted himself to choreographing and
making pieces, and those were the days that went towards

completing “Notational Butoh.”

4. The Butoh of Asbestos Theater

Hijikata, who had quit performing as a dancer, renovated his
Asbestos Studio into a small theater and held Butoh
performances one after another. He made a company centered
on his female dancers and called it Hakutobo, and he presented
sixteen pieces from 1974 in the span of three years.

Hijikata usually did not restage the same piece. Several of
these 16 pieces were performed in other places, but they were
fundamentally staged only once. Basically, he was always
presenting new works.

During the 1960s, the works that Hijikata made were
centered on the men. Rather, there were many pieces where
only the men performed. That was the case, but after Hijikata
stopped appearing onstage, the women became the focus of
Hijikata's pieces.

Among them, Ashikawa Yoko was the Butoh dancer who
stood out. Ashikawa entered Asbestos Studio in 1967, and she
endured Hijikata's strict training while living a communal
lifestyle with the other apprentices and then became Hijikata's
top apprentice a few years later. Many of Hakutobo's sixteen
pieces are composed with Ashikawa as the lead role.

The Butoh that Hijikata newly constructed in the 1970s is
called “Notational Butoh”.

It's characteristic is that the method is precise, and the
Butoh is made of strict choreography that does not allow for
improvisation. From the beginning of the 1970s, young people
who wished to become Butoh dancers gathered at Ashestos
Studio. Most of them were youth who did not have any dance
experience or technique. It was convenient to use Butoh

notation in order to put these young people on stage and make



them dance.

At the core of this method was the development of
numerous movements. Then he composed scenes by selecting
from these numerous movements and combining them in a
chain-like series. Hijikata mostly refered western art works as
the source for the creation of those movements™**’.

For example, the famous scene from <Story of Smallpox>
(Hosotan), in which Hijikata himself is performing the dance of a
leper, was conceived from the painting of the English painter
Francis Bacon. Hijikata was mostly inspired by abstract paintings
or the work of surrealistic painter's works for the creation of
movement.

In any case, Hijikata developed a colossal number of
movements, thought to easily surpass three-thousand in number,
in the three years of Theater Asbestos**. The dancers also
attained a high level of technique and became able to perform
precisely composed movement.

When talking about the creation of works in this period,
Hijikata took on all of the roles that dealt with the performance,
ranging from the composition of the piece to the direction,
choreography, music, lighting and sets. From this process, the
music, lighting, and arts of Hijikata's distinctive Butoh were
brought into existence, combined with the dance itself, and went
on to have a large influence on Butoh afterwards.

However, when he finished the method for Notational
Butoh, Hijikata closed Asbestos Studio as a theater. At the end
of the year, December 1976, it was shut down while the
performance <Lady on a Whale String> (Geisen jou no okugata)
was garnering a favorable reputation.

Hijikata, who had closed Asbestos Studio, took on writing
the autobiographical <Ailing Dancer> (Yameru Maihime) in the
following year of 1976™*. With this work, Hijikata exhibited his
extraordinary ability to make his own world with words, and not
just as a Butoh dancer who makes a world with physical
expression. Call it the literary style, or the content, but this
truly mysterious work is a literary work that should even be
called ethnography or a fantasy novel. For Hijikata, it was
“Butoh Notation™ after all.

Then, in this year, Ohno Kazuo made a comeback in the
Butoh world. That commemorable piece <Admiring La
Argentina> (La Aruhenchina sho) was directed by Hijikata and

became the base for Ohno Kazuo’s Butoh performances

afterwards. Ohno Kazuo made his appearance in the world with
this piece, and it spread the name of Butoh throughout the
world.

In the next year, 1978, Hijikata’'s Butoh was introduced to
the world for the first time. At the venue for the “MA”
exhibition at the Paris Autumn festival, Ashikawa Yoko danced
<The Dancer of Darkness> (Yami no Maihime)**. This Butoh,
in its first performance of Hijikata Butoh abroad, shocked the
people of Paris, and strongly made an impression as Japan's new
physical expression. In any case, Butoh entered France.

After that, Hijikata entered a period of silence. He also did
not hold Butoh performances. However, when he started holding
performances again in 1983, dancers who did not have the
master-apprentice relationship with Hijikata until that time
stood on stage under Hijikata's direction **'.

In 1985, with the title <<Tohoku Kabuki Plan> > (Tohoku
Kabuki Keikaku) he was truly energetic in his activities, holding
a four-time performance in Studio 200 as well as performances
in Asbestos Studio and local venues. Perhaps it was because
they had decided to hold a performance in the newly built Ginza
Saizon Theater in Tokyo's Ginza in the following year of 1986.
As Hijikata himself would make a comeback to the stage, Butoh
fans had high expectations from early on.

However, that comeback performance ended as a dream.
On January 21, 1986, Hijikata bid farewell to this world, passing
away at the age of 57. Lung cancer took the life of this genius
dancer, who was still young.

Only one year before this, Hijikata gave a lecture at the
Butoh festival that was held in February of 1985, and the subject
was <Collection of the Emaciated Body> (Suijakutai no
Saishu). “The Emaciated Body” was the keyword for the Butoh
that Hijikata was aiming for in his late years, and it was a way of

existing that became the core of Butoh.

Epilogue

This paper traced the life work of the Butoh dancer Hijikata
Tatsumi and took a glimpse at Butoh history. What was Butoh
for Hijikata?

In his last years, Hijikata did everything possible to raise
Butoh dancers one more time. He explained that learning Butoh
is also learning how to live. Dancing Butoh was, namely, living

life. Hijikata began to cite that sort of ideology.
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Not only Hijikata but also all of Butoh dancers have been
thinking as Sisyphus, what is Butoh?

Hijikata also sought the quality of Butoh in all expression
and things in creation. While being encompassed in the concept
of dance, Butoh is probably an idea that surpasses the field of
dance. Hijikata saw Butoh in the ballet of Nijinsky, who was
recognized as a genius. <Afternoon of a Faun> was also Butoh.
Hijikata imitated Nijinsky's characteristic pose of the faun.

After the death of Hijikata, Butoh continued spreading from
France and Germany to neighboring countries, expanding
further to North America/ Central and South America, and
furthermore penetrating into Asian regions. Entering the 21*
century, many foreign people started coming to Japan to learn
Butoh, dance researchers began investigating Butoh, and today
it is to the point that foreign people also carry Butoh research on
their shoulders.

Why is this Butoh, which began in an Eastern country,
garnering attention from people all over the world? Perhaps one
big reason for this is that it is expressed with a different vector
regarding ideology and representation in comparison with
Western dance.

The physical movement is shaped by an orientation towards
the floor and not the ceiling, as well as slow and delicate
movement in contrast with dynamic movement. Not only
esteeming a healthy body, youth, or raw energy, Butoh expresses
illness, aging, and on top of that, death. At one glance it is the
representation of ugliness, but in Butoh, this is accepted as
something beautiful.

Butoh, which began with overturning existing concepts,
proves that creation makes negation its medium. If we dared to
define Butoh, we would have to first list how it is creative,
revolutionary, and negative.

Next is expressing the flesh with the flesh itself. It has to
be supported by the ideology of not making the flesh an
instrument to express an idea. It is not the beautiful, indomitable
flesh. Rather, it is an acknowledgement of the unproductive and
nonfunctional flesh, which is considered as negative in modern
society.

Then there is the fact that the dancers spirit (soul) is in
contact with the root of existence.

In this way, when Butoh is no longer expression, there

comes a moment when Butoh transcends Butoh itself. It is
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paradoxical, but Butoh becomes Butoh when Butoh is no longer
Butoh.

Notes

% 1 The dancer name Hijikata Tatsumi went out in the world in
1958.

%% 2 Murobushi Ko performed on January 1978 in Paris and
Ashikawa Yoko performed her dance as Hijikata's dancer for
“Ma-ten”, exhibition of space and time, at the Decorative
Museum in Paris on October 1978.

* 3 Hijikata was born in 1928 in Akita, northerneast Japan.

* 4 Hijikata's first teacher of dance was Masumura Katsuko who
was one of pupil of Eguchi Takaya.

* 5 Both of them were imported from France to Japan as new
style of artistic expression in the last half of 1950s.

* 6 Hijikata met Mishima at Asbestos-kan immediately after
<Forbidden Colors> performance in 1959. Mishima saw the
rehearsal of <Forbidden Colors> and published his article
praising Hijikata's dance in the art magazine Geijyutsu Shincho,
July 1959.

* 7 Hijikata Tatsumi, Hijikata Tutsumi Zensyul (Hijikata Tatsumi
Complete Worka Vol.1) pp.197-203. First serialized in Mita
Bungaku (Mita Literaure), January 1961.

% 8 Susan Sontag, “Happnings: an art of radical juxtaposition”, in
Against Interpretation (1962).

%% 9 This can be seen in the documentary film of <Rebellion of
the Body>.

%10 This text was originated in Tanemura’s review about Hosoe
Eikoh's photo exhibition “The tremendous tragic Comedy” in
1965.

%11 Dairakudakan was established in 1972.

%12 the day was 25 Nobember.

* 13 These Hijikata's words were seen in the some articles, for
example [ am a body being in Ushio, October 1969 and A demon
dancing on the dark stage, in Mainichi gurafu, 2 February 1970.

%14 This performances were for twenty seven days from 25
October to 20 Nobember.

*15 The number of audiences amounts to about 8,500.

%16 Butoh performance for the First Time in Four Years: The
Founder of the Avant-Garde, Hijikata Tatsumi, Asahi Shimbun.
15 Octover 1972.

*17  ibid.



#*18 This can be seen in the documentary film of <Story of
Smallpox> (Hosotan).

%19 The venue was Seibu theatre (Seibu gekijo) just opened and
Hijikata perfoemance was one of opening of the new theatre.

*20 We can find many art pieces that Hijikata refered in the
fourteen scrapbooks in existing.

*21 In addition to the scrapbooks a huge number of Scriptsheets
over two thousands remain. As to Hijikarta's Scriptsheets,
please refer to Hijikata’s Unlisted Butoh Notations, the Data
Processing: For Opening to the Public of the Scriptsheets in
Annual Report 22, Keio University Art Center, April 2015

%22  <Ailing Dancer> had been publishing serially in the theater
magazine Shingeki from Spring 1977 to March 1978. After
serialization <Ailling Dancer> was issued in book form by
Hakusuisha.

%23 Performances for two weeks for “MA: Espace-Temps du
Japon” held at the Decoratif Museum.

*24  One of those people was Tanaka Min, who afterwards took
the name <Love Butoh School> (Ren-Ai Butoh Ha) in 1984

and became active as a Butoh dancer.
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Hijikata Tatsumi around 1980:
Beyond the Walls of Asbestos-studio

Yu Homma
Research fellow
Keio University Art Center

In this paper, I would like to focus on the activity of Hijikata
Tatsumi ( . 75 58, 1928-1986) in the late 1970s and 1980s, a
topic which remain comparatively untouched by researchers
until now *.

This neglect is mainly due to the fact that there are not yet
enough documents available from the period, and also because
Hijikata's activity during this time was less flamboyant than it
had been in the 1960s and 1970s.

However, research directed at this later period is just as
important as studies of earlier stages of his work, because this is
the time when Hijikata dismantled and restructured his Butoh.

The precise way in which this restructuring occurred, and
to what end it intended, remain unclear, however, those works
and words by Hijikata which are left to us, may still offer some
clear indication of the present state of Butoh beyond Japan,
beyond theatre, and even beyond dance.

Here I would like to outline Hijikata's activity around 1980
and suggest a way of approaching the butoh which he would go

on to present.

1. Hijikata and Butoh in the 1970s

In 1968, Hijikata choreographed and danced Rebellion of
the Body (WA ®¥#EL)", which marked the culmination of his
endeavors of the 1960s. In the following decade, he continued to
renew and develop his Butoh in his studio Asbestos-studio (7
ANA ME) [fig. 1].

[fig. 1] 1-2. Hijikata choreographing dancers for Twenty-seven Nights for Four seasons.

Left: [fig. 1] 1-1. Wiping the floor of Asbestos-studio [Photo: Fujimori Hideo]
Right: [fig. 2] Asbestos-theatre, the entrance
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At this time, Asbestos-studio was a confined space where
Hijikata and his disciples lived together and devoted themselves
to Butoh *%. And it was here that Hijikata invented his
‘Notational Butoh ( #& ¥ 7% o # ¥ ), an unprecedented and
surprisingly elaborate method of creating and performing
Butoh **. And, when Hijikata presented his performances, the
audience would also be locked inside the studio.

In 1974, Hijikata founded ‘Asbestos-theatre (¥ 7% — - 7
AN 1) within the studio — a very small space that would fill
to the brim with excited audience members [fig. 2]. The theatre
housed a number of significant performance series, particularly
those of the all-female group Hakutobo (FiBkES).

Only two years later, in 1976, the theatre was “sealed,”
according to Hijikata, because of the complaints from the
neighbours. After closing the theatre, Hijikata took a sudden
step away from the dance scene, and from 1977 to 1982, his
activities remain little known.

What is known, however, is that in 1977, he started writing

‘La danseuse malade (% % % #% fli )", a richly complex and
multi-tiered text with autobiographical overtones [fig. 3].

He stopped directing performances himself, and instead
choreographed and produced other dancers’ performances,
most importantly, ‘Admiring La Argentina (J + 7 )V > F—F
)" by Ono Kazuo (KE—M, 1906-2010), and ‘Danseuse des
ténebres: 14 nights for Louvre Palace (F®#Efi+ —fE— L —
TIVED2HO MR for Ashikawa Yoko G5)112£7-).

These two works are notable because the first marked the

relaunch of Ono in the dance world, and the second was the first
Butoh performance produced by Hijikata to be performed
outside of Japan.

Although each of these activities is highly significant, the
overall impression from these years is rather muted by
comparison to the vibrancy of 1975, in which he produced 7 new
performances. Some feared that this reduced output would mark
the end of Hijikata's presence on the butoh scene.

But then, on a chilly winter day in January 1983, Hijikata
reappeared to the public in the event ‘Hijikata Tatsumi Dance of
Darkness, via films, photographs and talks (777525 B AR [HL
S0 e & #5512 & % 1)7. This reappearance was termed ‘an
incident’ by the critic Nakamura Fumiaki (-4 3CH3).

Sealing the performance series in Ashestos-studio, Hijikata
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[fig. 3] “La danseuse malade” shingeki, July 1977, Hakusasha

kept silence for almost seven years. Could that have been
the end of Hijikata's activity? Butoh well-known, but
Hijikata still a nobody? And then, just as such murmurs
began, this event was an incident which occurred to launch
the year of ‘83 [ ---.] Each slide, each fragment of film, the
sounds, the music — a maelstrom, which was itself a kind of
resurrection of the body, as a rose in full bloom, a testament
to the power of existence -

(Nakamura Fumiaki, ‘Persistent battle of life’, in Nippon

Dokusyo Shinbun, 1983 *1)

There is still no clear explanation why Hijikata retreated
from the dance scene, and then decided to return. It is not
possible to extract a single answer, but one possible reason is
that after 1980, butoh went international.

Ono presented ‘Admiring La Argentina’ at Nancy
International Theatre Festival to great success, and other Butoh
companies such as Ariadone ( 7 V) 7 F — 4 ® 4% ), and
Sankaijuku (IL###) were also becoming well-known in Europe.
By contrast, Hijikata's works remained largely unknown.
Another reason might be that this period saw a generational
shift in dancers practicing butoh. Dancers who had not known

Hijikata directly started to perform butoh from 1970 onwards.

2. Hijikata in the 1980s
After the alarming apparition in 1983, Hijikata went on to
producing Butoh performances at Studio 200 (A % % 200) and

taught workshops at Asbestos-studio. It seems that he was



[fig. 41 Flyer for Tohoku Kabuki Plan, 1985

trying to dismantle and restructure the ‘circumscribed Butoh
of earlier decades. He vaguely implied his plan in remarks and
writings. For example, in the flyer for Tohoku Kabuki Plan (3
Jef AL ETHD) at Studio 200, he writes:

This Butoh series, beginning in March, is a part of
important ‘constructions’ carried out at Asbestos-studio.
[ -~ 1 We can not cut corners in this groundwork, which
knocks ash pillars one by one into the wilderness of Butoh.
(Hijikata Tatsumi, in the flyer for Tohoku Kabuki Plan [fig. 4]) *°

This change was also observed by some critics who had
attended Hijikata's performances since the 1960s, but exactly
what that change was remained difficult to locate. As Goda Nario
(& H %Y%) suggests in his review of the the performances at
PLAN-B:

The audaciously expansive scale [of the performances]
seems to be totally different from the works in the
Hakutobo period, when Hijikata dedicated himself to the
quest for the essence of Butoh and circumscribed the works
severely [ - ] I'm inclined to think that this ‘disclosure’ is
the conclusion Hijikata reached after the 5-year-silence and
indicates the future to which butoh turns.

(Goda Nario, ‘Conclusion of Hijikata Tatsumi after his 5-year-
silence: PLAN-B performance series’, ON STAGE shinbun,
1983*°)

[fig. 5] Flyer for Hakutobo Butoh
Class

And in an article of 1985, Goda & Ml expressed his

uncertainty:

Ankoku Butoh, or rather Butoh in the mind of its founder
Hijikata Tatsumi, appears to be changing now. The direction
is, however, not clear yet.

(Goda Nario, Twelve Butoh verbs, Gendaishi Techo, May
1985*7)

In order to reveal Hijikata's intention, it is necessary to
carefully analyse the performances at Studio 200 and collect
evidence from those concerned. At this point I would like to
introduce a piece of ongoing research concerning Hijikata
Tatsumi's Butoh Course (177524 55/4) in the 1980s, which
can offer an important clue to unraveling Hijikata's new butoh.

Hijikata Tatsumi's Butoh Course was started in 1984.
Possibly Hijikata held the class 6 times in total.

1. 1984 August: Eating watermelon meeting
2. 1984 October to November

3. 1985 March

4. 1985: June

5. 1985: July to August

6. 1985: November

The course was open to everyone, and there were even
students who had no intention of becoming dancers. This was a

new development in the 1980s. Hijikata also hosted Butoh
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courses in the 1970s, but the main purpose of these was rather
to gather disciples, who were usually expected to board at
Asbestos-studio, and required to focus solely on Butoh [fig.5].

This new course, however, was not only for the purpose of
recruitment, and its content and mode of teaching also differed.
There is no time to explain these differences in detail here, but
to pursue what Hijikata intended to do in this course is very
important.

Examining fragmentary documents left by the students, It
seems that what they learned from Hijikata carries a strong
relationship with the current state of Butoh. That is to say,
students accepted Butoh taught by Hijikata as a serious
reflection on one’s body and mind, going, in a sense, beyond the
borders of dance.

In order to stimulate research on this course and the period
of 1980s, the Hijikata Tatsumi archive organised a seminar
series named ‘Hijikata Tatsumi: The Last Words (/752784
18R %D FLE) . There the archive collected documents and
interviews from the workshop students, and invited researchers

to discuss what was proposed by Hijikata in the classes.

What Hijikata wanted to create around the 1980s still
remains undiscovered. But I would like to emphasise that an
investigation into this period is of vital importance for drawing
up a history of Butoh, which connect the past and the present.

It is certainly the case that the 80s butoh and the current
state of butoh share much in common in the way that butoh in
both periods seem to expand beyond Japan, beyond expected
modes of theatre, and beyond the confines of dance.

i

% 1 Naomi Inata introduced the activities of Hijikata in this

period, based on interviews she carried out, in her book: i [
ZAndE (% o Sk] HARGE MR 2. 2008 4.

pp. 498-578.

% 2 About the life at Asbestos-studio, see 7 f ~ 1) ¥ - I —
J— [EEFOWM : BUCHARICB T 2 BRI HOHEE
B & em A | [ASCEs] SRS OREE N SCR B ST
2015 4F-. pp. 80-85.

% 3 About Hijikata’s new method, see Takashi Morishita,
Hijikata Tatsumi’s Notational Butoh: An Innovational Method
for Butoh Creation, Keio University Art Center, 2015.
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Dk LI OWEEID ) 2O TIZAR VA ? BT -
THTELHSATH? BEL V) FEPEIIRINAITT
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AT A R, WEE O — Wi, TR, FEO#EN
HAA RS2 F T Ako@E L LCirEL. BfFo
J1E LCTHOUERL Tz
A SCIR W2 S50 RS ] BAGEHH. 1983 4

% 5 Original text: [3 H & EZEI N IZA Y — b§ 52 OHE
) =Xk, TARAMEICBIT2ERESR "TH o0—>L
BEAT T COEBTHELLT VS ST 2 &
TEFHA, BBEORE ML A —RKEEZATYL
TEECT 250 ] 17758, RALHIEETI 7 7 1 ¥ — O,

% 6 Original text: [ Z O KIFIZB V72 27 — vk, BERTO
LSHL, RE—2— 2T L a0, —EHI R
@%%ﬁmf%wtm%%hﬁt\#%Dﬁgé%uié
LODLHIZEbNDL, [-] PLAN-B OB 7222 % £ 8
LT, SO~ L) OO TR OB O

WChY. LHEREOSHOTHO LS IZ b, ]
EHEE [+ TR R OBk O # 5 PLAN-B JHL#5% 4375 |
o AT — V. 1983 4,

% 7 Original text: [ ERBEEIZ, 2 vw) XY ZoFEFEHELH
LD R THRIZ, WE, EDDood 5 &) 72, K72
ZOFHNEIAMETIE 2V,

GHES [FEEoBE 12 BULRETFM, 198545 Ho

*This article is based on the presentation conveyed at
Performance Studies international conference 2013, Stanford

University.

MAZIL 20134, A% 74— K% (TAVH, Sa7
V) TR X 17z Performance Studies international ([
BST =< YA AY T4 —RFR) \ITEEDP T 725
FaITIZ, DR - 2B L TR L 720
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